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®pazeonorust — nomyiasipHas o0i1acTb pas-
HOOOpa3HbIX  (HIIOJOTHYECKHX  Pa3bICKaHMH.

PeueH3upyemas KHHra 3aHMMaeT 0co00e MecCTo
B COBPEMEHHOW Hayd4HOI JHuTeparype mo ¢paszeo-
JoruH. Bo-mepBbIX, OHA MOCBSIIEHA CTHINCTUKE
UANOM, BO-BTOPBIX, B HEil paccMarpuBaercs
¢byHKUHOHHpOBaHKE (HPa3COTOTU3MOB B TUCKYP-
ce. U, B-TpeTbUX, — 4TO, BIPOYEM, HE OTPAKCHO
B CaMOM Ha3BaHHU — TEOPETHYECKAs KOHIICHIINS,
Ha KOTOPOI OCHOBBIBAETCSI aBTOP, — KOTHUTHBHBII
HOIXOA: «HccienoBaHne (pa3eosoruu Hemb3s
OTJEJIUTh OT OOIIMX KOTHUTHBHBIX IIPOLECCOB)
(c. 9), — KOHCTaTHpYyETCS B KHUTE.

OO0muii B3MIA1 aBTOpa Ha MPOOIEMBI OTIHCAHUS
(bpazeonoruy Xopouro BUACH MO BaXKHEHIIMM Ka-
TErOpusiM — IOHATHSIM MeTas3blka (paseosoruu
KaK Hay4YHOH JUCIHUIUINHBI, KOTOPBIC HCTIOIb3YHOT-
cst B kaure. Opaszeosornyeckas eHHHUILA OMpesie-
JSIETCS KaK yCTOMYMBOE U CEMaHTHYECKH eIHHOE
(cohesive) coueTaHue OB, KOTOPOE XapaKTepu-
3yeTCsl MEPEHOCHBIM 3HAYCHHEM — YaCTHYHO HIIH
noiHocThi0. basoBas ¢dopma dpaseonornyeckoit
eIMHUIIBI — 3TO (opMa, NPeICTaBICHHAsA B CIO-
Bape s3bIka (B MPOTHBOIOCTABICHUH TPaMMaTH-
ke). ba3oBas ¢opma He 3aBHCHUT OT KOHTEKCTa U
IIPE/ICTABIAET COOO0H TO, YTO SBISAETCS OOLIMM IS
BCEX KOHTEKCTHBIX peann3auuii ¢ppazeonorunsma.

Emie oqHO Ba)KHOE MOHATHE — «SAJEPHOE YIIO-
Tpebienue» ¢paszeonorusma (core use). B snep-
HOM ynoTpebieHnu (ppa3eosioru3mM nmeer Hanobo-
aee oblee 3HaUCHUE, HE HECET JAOMOIHUTEIbHBIX
CTHJINCTUYECKUX XapaKTepPHCTHK, €ro 3HAuCHHUE
HE pAaCIpOCTPAHAETCS 3a TIPAaHHULBl PEYEeBOro
BBICKa3bIBaHUA. SInepHoe ymorpelOieHue Jerko
IIPEe/ICKa3bIBACTCS HOCHTENEM s3bIKa. I10-BHANMO-
MY, OHO PaHbIIEC BCEr0 yCBAMBACTCS YEIOBEKOM,
U3YYaIOIIUM JaHHBIH SI3bIK KaK HHOCTPaHHBIM.
SInepHOMY YHOTPEOICHHIO MPOTHBOIOCTABICHO
«KOHKPETHO-CTHJIMCTHYECKOE yroTpebnenuey (in-
stantial stylistic use). OcoGeHHOCTE KOHKPETHO-
CTHJINCTUYECKOTO yNOTPEOJICHHS B TOM, YTO OHO
CONIPOBOXKAACTCA CYUIECTBEHHBIMH N3MEHEHUAMU
Kak (OpMBI, TaK M CEMaHTHUKU (paszeonorusma.
KonkpeTHo-cTUINCTHYECKOE YTIOTPEOIeHUE Tec-
HO CBSI3aHO C KOHTEKCTOM M CHTyalueil o0IeHusI.
HMeHHO 3TOT THIT (QYHKIIMOHUPOBAHUS Ppa3eorno-
TH3MOB IPEJICTABISACT CYLIECTBEHHbBIE CII0KHOCTH
JUISl TIOHUMaHHs HEHOCUTEISIMH JaHHOTO s3bIKa.
C KOMMYHHKaTHBHOH TOYKH 3pEHHS KOHKpET-
HO-CTHJIUCTUYECKOE YHOTpeOIeHHe peanusyeT
HETPHUBHAJIbHBIC KOMMYHHUKATHBHBIE WHTEHIIUH
TOBOPSILETO.

CyIIecTBEHHO, YTO KOHKPETHO-CTHIMCTHYE-
CKOE YNOTpeOJIICHHEe HeNb3sl PacCMaTpHBaTh Kak
HapyIICHHE KaKMX-TO S3BIKOBBIX MPABHI — IpaM-

5 Bormpocst si3biko3HaHus, Ne 2

MaTUYECKHX, CEMaHTHYECKUX WM CTHIMCTHYE-
CKUX. B 9TOM cMBbIC/Ie OHO HHYEM HE OTJINYaeTCs
OT siepHBIX ynoTpebiaeHuil. OqHAKO KOHKPETHO-
CTHJINCTUYECKOE YNOTpeOJeHHe CHOCOOCTBYET
peaiM3anuu KpeaTHMBHOTO MOTEHIMala HOCHTEN
A3bIKa, IO9TOMY OHO CTOJIb Ba)KHO JJIS SI3bIKA XY-
JIO’)KECTBEHHOM JIUTEPATyPHI.

OO011en3BeCcTHO, YTO B OCHOBE MHOTHX (hpazeo-
JIOTH3MOB JIEKaT CTepThle (KOHBEHI[MOHAJILHBIE)
MeTadopbl. ABTOp peleH3UpyeMOi KHUTH Ipen-
JlaraeT paccMaTpuBaTh 3TOT PEHOMEH Kak MpOosiB-
JIeHHe CTaOMIBHOCTH (Pa3eoJOrHUSCKUX SIUHHMLL.
OnHako CTaOUIBHOCTD HEJb351 OTOXKAECTBIATH CO
creprocThio Metadopsl. CrabuabHOCTH (paseo-
JOTUYECKOH €MHUIBI MPOSBISAETCS HE TOJBKO B
YCTOHYUBBIX, «MEPTBBIX» MeTadopax, TO €CTb B
cucreMe si3bika. CTaOUIBHOCTH HPHUCYIIA U KOH-
KPETHO-CTHJIMCTHYECKUM YHOTPEOICHUAM B TOM
CMBICJIE, YTO OHAa HE IIPOTHBOPEYHT THOKOCTH
(«tirexcHOMITBEHOCTIY) TUCKYpPCa, a CHOCOOCTBYET
Moau(UKALHUSIM, ONpeAeNssi Te HalpaBJICHUS, B
KOTOPBIX MOTYT pa3BUBaThCsl MoAudukauu Gop-
MBI U COJIep)KaHUs (Pa3eoOoru3MOoB.

VIAnoMaTHYHOCTh CEMaHTHUKH (pPa3eosIorus-
MOB (TaK CKa3aTh «IEPEHOCHOCTb» MX 3HAUEHUs)
obecrieunBaeT uX (PpazeosOTHYECKYIO CBSI3HOCTD
(phraseological cohesion). IlocnenHoO© ONATH-
TaKH HEeJb3s PacCMaTPHBATh KaK HCKIIIOUHTEIIbHOE
CBOICTBO 3HaueHUs 0a30BoW (Gopmbl (paseoso-
rusma. Opazeonorudyeckasi CBI3HOCTb IPOSBIISET-
Csl U B KOHKPETHO-CTHIIMCTHYECKHUX yIIOTpeOIeHN-
SX, OHa o0ecre4yrBaeT eIMHCTBO IOBECTBOBAHHS
(HappartuBa) U €ro cBA3b ¢ APYTUMH I1OBECTBOBA-
HUSMU (MHTEPTEKCTyalbHasl QYHKIIHS).

AHanu3 ynoTpeONeHHs HAMOM B Pa3IHYHBIX
THIAX TUCKYPCOB IIOKAa3bIBAET, YTO KPEATUBHOCTh
KOHKPETHO-CTHJINCTUYECKUX YHOTpeOJIeHnH oT-
HOCUTeIbHA. B oueHbp MHOrHX citydasix mMomaudu-
Karuu (hpa3eosoru3MOB ONPEACISIOTCS «IIadio-
HaMH CTHJIUCTHYCCKOTO ymoTpeOicHus» (patterns
of stylistic use). B KOHKPETHO-CTHIIMCTHYCCKUX
ynotrpebineHusx  (Gpa3eosoru3MoB,  CBSI3aHHBIX
C U3MEHEHMAMH HMX (OPMbl M CEMaHTHKH, Kyla
Gonblie peryaspHOro M IpeJcKa3yeMoro, YeM 3TO
00brgHO Tpeamnonaraercsa. K guciy takux mabmio-
HOB OTHOCHUTCS pacIIipeHue MeTadopsl, Jiexkameit
B OCHOBE CEMaHTHKH HIMOMBI, pa3HOOOpa3HBbIe all-
JIIO3UH, CEMAaHTHYECKHUE CIEACTBUS M3 MeTadophl
u T. 1. 111aGIoHBI CTHIIMCTHYECKOTO YHOTpeOIeHHS
BO MHOTHX CIIy4asX PeajHu3yloTCsi HE Ha YPOBHE
OJIHOTO IPEAJIOKEHHS: OHM TPeOyIoT Ul yCIIell-
HOH peayu3aluu JOBOJILHO 3HAYUTENBHBIX (par-
MEHTOB TEKCTa, a 4aCTO M BCErO TEKCTa B IIEJIOM.

B mponecce ynorpebdnenus ¢paseogoruzma B
JHCKYpCe COXpaHsAeTCs «yCTOWYMBOCTH (pazeo-
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Jorudyeckoro obpaza» (sustainability of phraseo-
logical image). OHa mposBisAeTcs Kak B clLerJe-
HUM HIHOM ¢ MeTadopaMy, UMEIONIIMH CXOXKYIO
00pa3HyI0 CTPYKTYpY, TaK U B 00CYKJI€HUH B JUC-
Kypce O0Opa3HOro KOMIIOHEHTa (pa3eoiaoru3ma.
OueHnb yacto obpa3 ¢paseonoru3Ma oKa3plBacTCs
CTEp)KHEM IIOBECTBOBAaHHMS B XYyJ0XKECTBEHHOM
TEKCTe, a TaKXke oOLIell KOMIOHEHTOW BepOaiib-
HOW M BU3yaJbHOH YacTH PEKJIaMHBEIX HIH y4eO-
HBIX TekcToB. OOpa3 ¢paseonorusma eie yarie,
4YeM ero 3Ha4eHHe, MUTPHPYET uYepe3 TI'PaHHIEI
OTAEJBHOTO MNPEJUIOKEHHUS, OKa3bIBasICh YacCThIO
CEeMaHTHKH TEKCTa — KaK YHCTO BepOaIbHOTO, TaK
U OCJIO)KHEHHOTO HeBepOaJbHBIM (M300pa3uTeis-
HBIM) KOMITOHEHTOM.

KorHuTuBHBIA MHCTpYMEHTapUil NP aHaJIn3e
(YHKIMOHUPOBAaHUS (Pa3eoJOTU3MOB B peajb-
HOM JIHCKYpPCE COBEPIIEHHO HEOOXOANM, TOCKOIIb-
Ky KOHKPETHO-CTIUINCTHYECKHE YTOTpeOIeHNs
HeJb3sl PacCMaTpHUBaTh KakK NMPOCTHIE OTKIOHEHHS
otr 6a30Boi popmbl. KOHKPETHO-CTHIUCTHYECKIE
YHOOTPEONICHUS OTPaXXalOT OCOOCHHOCTH MBIC-
JUTENBHOTO IMPOIecca TOBOPSIIEro, TOT CIOCO0
OCMBICIICHHS TIPOOJIEMHOI CUTyalnu, KOTOPHIi OH
BBIOpAJI, 3Tal B OCMBICIICHUH NTPOOaeMbl. B kaure
pa3bupaercsi MHOXXECTBO IIPHMEPOB KOHKPETHO-
CTIJINCTUYECKOTO ymoTpeOieHus Qpaszeonorus-
MOB, KOTOpBI€ CBSI3aHBI C JJOCTYIIOM K KOTHHTHB-
HBIM KOHIIENTAaM, C BHI30BOM H3 JOJTOBPEMEHHOI
MaMSATH TeX WIH UHBIX (EeHOMEHOB, C B3aUMO/IEH-
CTBMEM KPATKOBPEMEHHOM U JI0JITOBPEMEHHOM Ia-
MSITH, C IPOIIECCOM MACHTH(HUKAIIY (OTTO3HAHNU),
C IOHMMaHueM U uHTepnperauueil. Paccmarpuba-
IOTCSL TakXe IPUMepsl BH3yalu3aluu Meradop,
JeXaluX B OCHOBE CEMaHTHKH (pa3eooru3mMos.
Tax, Ha3BaHWe ONHOW W3 KHHI, MOCBSIICHHBIX
npobieMatuke  (GUHAHCOBBIX  NPECTYIUICHHMH,
«The washing machiney», OykB. «CtupanpHas Ma-
muHa» (HeOyKBajabHBIN nepeBol — « OTMBIBOYHAS
MaIInHa»), COMPOBOXKAAETCS N300paKEHUEM CTH-
paJbHOW MAaIlWHBI, B KOTOPOH KPYTATCS JEHBIU.
BepbanbHas 4acTh — Ha3BaHUE — B COUCTAHHU C

Csedenus 06 asmope:

Amnaronuii Hukonaesuu bapanos

n300paKCeHUEM BBI3BIBAET W3 JOJITOBPEMEHHOM
MaMATH HOCHTENs f3bIKa HAuOMy money laun-
dering «OTMbIBaHWE HEHEr». 3/1eCh BHU3YyaJbHBIIl
o0pa3 OKa3bIBaETCSl TEM «TPUITEPOM», KOTODPBIH
BKJIIOYaeT KOTHUTHBHBIM MpPOIecC aKTyalHu3aIiy
UAVIOMBI.

OpnHa U3 BaXHBIX NN KHUTH — CO3/1aHKe IpU-
KJIaJHOW CTHJIUCTHKU, B OCHOBE KOTOPOH JEKUT
CTHJIMCTHYECKas KOMIETEHIHs HOCHUTENs s3bIKa.
ITocnenHss MPOSBISIETCS B €r0 CIOCOOHOCTH CHH-
Te3MPOBaTh KOHKPETHO-CTIIINCTHIECKHUE YITOTPeO-
JIeHUs1 Ha 0CHOBe 0a30BbIX GopM (pa3eonorn3Mon
U mabIOHOB CTHJIMCTHYECKOTO YIOTPeOIeHus .
IIpakTudeckas CTHINCTHKA COENUHIET TaKHe
pasnuyHble cepbl HAyYHOTO 3HAHHA, KaK JIMH-
TBUCTHYECKHH aHAIN3 XYJI0KECTBEHHOTO TEKCTa,
TIepeBoj], TECOPHIO BU3YAIbHOTO TPEICTaBICHHUS U
TEOPHIO PEKJIAMBI.

IIpemaraemast B perieH3upyeMoii MoHorpaduu
TEOpHs CTHJINCTUKN BO ()pa3eoJOTHH IpPHUBIIEKa-
€T B NEPBYI0 Ouepeib TEM, 4TO Pa3HOOOpPa3HbIE
JeBHAlMM B HCIIOJIB30BaHUU (ppa3eonorn3Mos
paccMaTpUBAIOTCA HE KaK HEYTO OTKIIOHSIOIIEeCs
OT HOPMBI, a KaK BUJ| HOPMaJIbHOTO yIIOTPeOIeH s
(pazeosoru3mMoB, npucymero ¢Gpaseonornyeckoi
cHCTeMe S3bIKa. DTOT MOAXOA CIeTyeT MpU3HATh
MPOAYKTUBHBIM B TOM CMBICIIE, YTO, B OTIMYHE OT
OOBIYHOH JIEKCHKH, (pa3eosorH3MbI B JTUCKypce
JOITyCKAIOT caMbleé Pa3HOOOpa3HbIe HM3MEHEHHS.
Jlo cux mop 3T HU3MEHEHHs paccMaTpUBAIIUCh
KaK OTKJIOHEHUS OT HOPMBI, CTaHAapTa, OJHAKO
OoJbIIOE KOJMMYECTBO TAKMX KOHTEKCTOB (IO
CPaBHEHHIO C OOBIYHOW JIEKCHKOI) 3acTaBisIO
HOA03peBaTh, 4TO IS (Pa3eosoTHH JEBHAINH
MOJO0OHOTO THIA SBIAIOTCS CKOpee HOPMOIl, ueM
HecTaHaapToM. LleHHOCTh perieH3upyeMOd KHUTU
B TOM, YTO B Pa3BHBaeMON TEOPHH CTHIMCTHYE-
CKOTO ymoTpeOneHus Gpa3eonornIecKuX eIUHHUIL
B JMCKypce AaHHbIH ()CHOMEH HaXOIUT eCTecT-
BEHHOE 00BsICHEHHE.

A.H. bapanosg

Hucturyt pycckoro s3sika uM. B.B. Bunorpanosa PAH

baranov_anatoly@hotmail.com

M. Malzahn. The Tocharian verbal system. Leiden: Brill, 2010. xxviii + 1063 p. (Brill’s studies in

Indo-European languages & linguistics. V. 3)

Mounonast aBcTpuiickasg HccleqoBaTeIbHULA
Menann MainbliaH BBIIBUHYJIAach B YHCIIO KpYyI-
HEHIINX COBPEMEHHBIX TOXAPHCTOB, BBICTYIIHB
HECKOJIBKO JIET Ha3ajd B POJH peJakTopa 3aMeua-
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TENBHOTO CIIPpaBOYHOrO wu3maHus «Instrumenta
Tocharica» [Malzahn 2007]. Penensupyemast Mo-
HOoTpadusl MpeAcTaBiseT coOoW (yHIaMEHTaNb-
Hoe (O6ornee 1000 ctpanun!) u 1a)ce BHELIHE BECh-



A. Naciscione. Stylistic use of phraseological units in discourse. Amsterdam: John Benjamins,
2010. 292 pp.

Phraseology is a popular field of diverse philological investigations. The book reviewed occupies a
special place in contemporary research literature on phraseology. First, it is devoted to the stylistics
of idioms. Second, it discusses the functioning of phraseological units in discourse; and, third,
although not reflected in the actual title, the author’s theoretical framework is based on a cognitive
approach, as acknowledged in the book: “The study of phraseology cannot be separated from
general cognitive processes” (Naciscione 2010: 9).

The author’s general outlook on issues of describing phraseology is prominent in crucial categories,
i.e., metalinguistic concepts of phraseology as a research discipline as used in the book. The
phraseological unit is defined as a stable and semantically cohesive word combination characterised
by a fully or partially figurative meaning. The base form of the phraseological unit is the form
presented in the dictionary (as opposed to grammar). The base form is not dependent on context and
represents what is common for all cases of contextual use of a phraseological unit.

Another important concept is “core use” of the PU. In core use, the PU bears the most general
meaning, has no additional stylistic features, and its meaning does not extend beyond the
boundaries of an utterance. Core use is easily predicted by the language speaker. Apparently,
learners of a foreign language acquire it early on. Core use stands in contrast to instantial stylistic
use. Instantial stylistic use is characterised by essential changes both in the form and semantics of a
PU. Instantial stylistic use is closely associated with context and a communicative situation. It is
this particular type of functioning of PUs that causes substantial comprehension difficulties for non-
speakers of the language. From a communicative point of view, instantial stylistic use puts into
effect the non-trivial communicative intentions of the speaker.

Most importantly, instantial stylistic use should not be viewed as a violation of language rules —
grammatical, semantic or stylistic. In this respect, it is no different from core use. However,
instantial stylistic use facilitates implementation of the language speaker’s creative potential, which
is why it is so important in literary language.

It is a well-known fact that dead (conventional) metaphors lie at the heart of many PUs. The author
suggests that this phenomenon be viewed as a manifestation of stability of PUs. Nonetheless,
stability should not be equated with conventionality of a metaphor. Stability of PUs is manifest not
only in stable, “dead” metaphors, i.e., in the language system. Stability is characteristic of instantial
stylistic use in the sense that it does not contradict the flexibility of discourse, but rather promotes
modifications by setting the directions in which modifications of the form and content of PUs can
evolve.

The idiomacity of semantics in PUs (so-called “transference” of meaning) ensures their
phraseological cohesion. The latter, again, should not be viewed as an exceptional feature of the
base form meaning of a PU. Phraseological cohesion is also manifest in instantial stylistic use; it
contributes to the unity of a narrative as well as its links to other narratives (intertextual function).

Analysis of use of idioms in different types of discourse shows that the creativity of instantial
stylistic use is relative. In a large number of cases, phraseological modifications are determined by
“patterns of stylistic use”. In the instantial use of PUs, resulting in changes in their form and
semantics, many more regular and predictable aspects exist than are usually assumed. These
patterns include extension of the metaphor that serves as a semantic basis for the PU, various
allusions, semantic effects of the metaphor, and so on. In many cases, patterns of stylistic use occur



beyond the level of one sentence; to be employed successfully, they require quite substantial
stretches of text, indeed often the whole of it.

Another issue present in the process of use of PUs in discourse is “sustainability of phraseological
image”. This is manifest both in the chaining of idioms with metaphors of similar figurative
structure and in extension of the figurative constituent of a PU in discourse. Quite frequently, the
phraseological image serves as a pivot for the narrative of a literary text as well as a common
constituent of the verbal and visual parts of advertising texts and study materials. The image of the
PU extends beyond the boundaries of a sentence even more frequently than its meaning and
becomes part of the semantics of a text, be it a purely verbal text or a more complex text with a
non-verbal (pictorial) constituent.

A cognitive toolkit is absolutely essential for analysis of the functioning of PUs in real discourse,
since cases of instantial stylistic use should not be viewed as simple deviations from the base form.
Instantial stylistic use reflects particular features of the speaker’s thinking process, their chosen
method of apprehension of a topical situation, the stage of apprehension of the topic. The author
analyses numerous examples of instantial stylistic use of PUs which are related to accessing
cognitive concepts, evoking certain phenomena from the long-term memory, the interaction of
short-term and long-term memory, the process of identification, as well as comprehension and
interpretation. The author also analyses examples of visualisation of metaphors underlying the
semantics of PUs. Thus, the title of one book devoted to the issue of financial crimes, “The washing
machine” (the figurative meaning is “the laundering machine”), is accompanied by a picture of a
washing machine with money spinning inside. The verbal part, the title, in combination with the
picture evokes the idiom “money laundering” from the long-term memory of the language speaker.
In this case, the visual image serves as a trigger that initiates the cognitive process of foregrounding
the idiom.

One important idea in the book is development of applied stylistics based on the stylistic
competence of the language speaker. Stylistic competence is manifest in the speaker’s ability to
synthesise instantiations building on the base forms of PUs and patterns of stylistic use. Practical
stylistics unites such different domains of research as linguistic analysis of literary texts, translation,
theory of visual representation, and theory of advertising.

The theory of stylistics in phraseology suggested in the book primarily attracts attention by the fact
that various deviations in the use of PUs are not considered a departure from the norm, but rather as
a type of normal use of PUs inherent in the phraseological system of language. Admittedly, this
approach is productive in the sense that, unlike usual vocabulary, PUs permit most diverse changes
in discourse. Until now, these changes have been viewed as deviations from the norm or standard,;
however, the great number of these contexts (compared to usual vocabulary) has aroused the
suspicion that in phraseology deviations of this type are the norm, rather than non-standard. The
value of this book lies in the fact that this phenomenon receives a natural explanation within the
framework of the developing theory of stylistic use of PUs.

A. N. Baranov

Information on the author:

Anatoly Nikolayevich Baranov

The V.V. Vinogradov Russian Language Institute
Russian Academy of Sciences
baranov_anatoly@hotmail.com
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